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Abstract 
Scenic irony constitutes an influential creative approach through which the poet revitalizes the text by 
transforming subtle details into poetic images of profound significance. Its distinctiveness lies in 
presenting a familiar scene that suddenly shifts into a turning point, compelling the reader to reconsider 
the underlying meaning. The value of this technique extends beyond its artistic dimension to embody a 
comprehensive human vision that reflects the poet’s awareness of a world defined by contradictions—
joy and sorrow, existence and nothingness. Through this paradoxical structure, scenic irony exposes the 
fragility of human beings and their struggle with existential anxiety, thereby opening broad 
contemplative horizons within the poetic text. It transcends the visible image to unveil the tension 
between what appears and what is concealed. In this sense, scenic irony emerges as both an aesthetic 
and cognitive device, urging the reader to reflect critically and to participate in uncovering the hidden 
layers of meaning within poetry. 
Conclusion 

A close reading of Fadhel Khalaf Jabr’s poetry clearly reveals his consistent reliance on scenic 
irony as a central artistic strategy. This technique grants his texts both dramatic depth and a condensed 
poetic imagery. By employing it with remarkable skill, the poet succeeds in exposing the inherent 
contradictions of political and social realities, while simultaneously articulating the self’s struggle with 
its surrounding world. His style integrates satire, astonishment, and even sorrow, transforming scenic 
irony into a deliberate tool for stimulating the reader’s awareness. In this sense, his poetry emerges as 
a profoundly rich artistic and human experience that merits thorough scholarly investigation. 
Keywords: paradox, Mockery, Irony, Satire, Scenicity. 
 
Research Introduction 

The term scene goes back to theatre, or theatrical art, and is derived from the word viewing, and 
scenes that are particularly related to visual vision, as the scene from the theatrical perspective "is a 
small unit of time"i It is everything that is presented with an aspect of importance that arouses the 
interest of the recipient, whether an idea, a scene, or an event, and his ability to attract attention is based 
on distinguishing what it contains, as the scene is everything that is presented to attract attention or what 
people witness in general ii. Or it is what "raises to the eye a section of the flow of life, limited in the 
coordinates of time and space, that has relative independence, which makes it independent of the 
continuous movement that surrounds it, because it acquires a certain meaning, which can be considered 
finite, that is, it has its beginning and its end"iii.  

It is understood from this context that the scene paradox conveys to the recipient "an ocular 
existence just as the scene is an imagined existence, and in both locations the scene is at least the same 
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in its compositional nature"iv. Scene paradox is a type of paradox that arises in the context of events and 
circumstances within a specific scene and occurs when the events or actions that appear on the surface 
contradict the deep truth that is not clear to the recipient, thus surprising the recipient. It then allows the 
reader to reinterpret events after the truth has been revealed. It allows for a variety of interpretations, 
enhancing the semantic depth of the artwork and making the recipient more engaged in understanding 
the symbolism of the events. 

Scene paradox operates on a connected set of interconnected events, which are told to us through 
action. Paradox in the scenic poem is one of the most prominent literary tools that enhances the dramatic 
and psychological impact of poetic texts. 

By creating tension between disparate images and contradictory patterns, paradox emerges as a 
means of challenging expectations and revealing the unfamiliar, extending the paradox through 
profound expressions of the human condition and existence, which contributes to providing a 
multidimensional vision of a complex reality. 
Ultimately, the paradox in the scenic poem reveals how poetry can transcend the boundaries of language 
and the familiar to reveal contradictory truths that reflect a complex reality rich in emotions and ideas.  
The poet (Fadhl Khalaf Jabr) relied heavily on employing scene paradoxes in his poetic texts, as in the 
text (Inkhtaf), where he says: 
On the way to heaven  
The plane was crowded with silent passengers  
The road tempts with more than one trip 
And the poet is motivated like an eagle!  
His mind was absorbed in a vast thought  
His heart paves the way for the growth of a white wing  
His eyes are fixed on a feisty microphone! v 

In this text, the scene paradox is clearly evident through the combination of the voice expression 
tool (microphone) and the state of intense silence that prevails in the scene. 

The text is based on a dramatic image that combines the movement suggested by (the feisty 
microphone) with the rigidity reflected by the eyes fixed on it. This contradiction creates a scene full of 
internal conflict, as the (microphone) becomes a symbol of helplessness instead of expression, 
transforming from a speech tool that reflects deep internal silence.   

The poet linked the tool of sound to the eye, which is (the tool of vision), and silence at the same 
time, as he highlights a state of separation between the desire for expression and the actual state of 
helplessness. The paradox here does not stop at the contradiction between sound and silence, but extends 
to the contrast between the vast idea that the poet may carry within him, and (the white wing), which 
symbolizes freedom, and among the psychological barriers that hinder freedom.  

This text reflects an internal conflict that expresses the inability to break (the restrictions of 
silence), so that the scene becomes an expression of a state of separation between the self and its desire 
to communicate. 
In the poem (The Barber of Rome) he says: 
 
And you!  
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Do you believe me  
That Rome burned  
Because of the large number of invaders brought 
From torches 
Looking for a barber! 
And now 
 Look! 
What happened  
The invaders' torches went out  
Rome burned  
As for the barber 
 And still 
He continues his career! vi 

This text is based on a scenic paradox that combines a tragic historical event (the burning of 
Rome) with the ironic dimension of the continuity of daily life (the barber continuing his profession). 

The poet depicts the scene of the burning of (Rome) as the result of the invaders' torches, which 
highlights the scale of the disaster that occurred, and on the other hand, the barber appears as a symbol 
of stability and routine in the midst of chaos, as if he is separate from the destruction that surrounds 
him. 

Then he combined an event (the burning of the city) with a marginal character (the barber), who 
adds an absurd dimension to the text, as if life continues despite everything, even in the darkest 
circumstances. Photographing the barber practicing his profession makes the event seem as if the 
destruction was not enough to stop the wheel of daily life and thus create a satirical scene. 

In this text, a paradox emerges between the great catastrophe and the continuity of simple details, 
pointing to human absurdity and indifference, and at the same time the unstoppable power of life. 

In another text that carries within it many poetic images, where the poet's suffering and internal 
conflict, and his struggle with reality, are evident in a shifting style that reflects the paradoxes that the 
poet experiences, (I was broken and my madness flowed) as he says:  
A flood of molten agate 
In the crucible of waiting 
On the sidewalks of exile 
And loud gestures 
For the wheels that were paralyzed by the eaters 
Asphalt scented with whips 
And swamps that receive their wages after boredom falls!vii 

The text embodies the poet's state of internal conflict with himself and with reality. In poetic 
language rich in images, she conveys a state of pain and inner rupture. Paradoxes appear through 
contradictions between the inside and the outside, between the poet's psychological state and the reality 
surrounding him. The first sentence (I was broken and my madness flowed) presents a striking paradox, 
as brokenness, which is supposed to be a state of weakness, is followed by madness, which is considered 
a destructive force. 
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The irony is that madness does not appear in the form of weak emotion, but rather turns into (a 
flood of molten agate), a contradictory image that makes madness a mixture of strength and unexpected 
explosion. The madness that follows refraction also turns into a precious substance (molten agate), an 
opposition that makes pain something valuable, albeit indirectly.  

The poet refers to his harsh situation through successive images (in the crucible of waiting), (on 
the sidewalks of exile), (Scented asphalt with rancid whips) These pictures refer to the poet's life 
suspended in a state of boring and continuous waiting, and loss in exile. 

Interacting with the outside world seems difficult due to (the loud gestures of the wheels), and 
these events constitute a mixture of psychological conflict with oneself and conflict with the 
surrounding reality. 

The poet lives in a state of contradiction between (strength and weakness), (madness and 
reason), and (waiting and rebellion), which reflects the state of self-alienation and confusion that he 
lives in in an elaborate artistic style, he mixes (beauty with ugliness) and (clarity with mystery) in (The 
Flood of Molten Agate) and (Scented Asphalt with Whips), to reflect how psychological pressures and 
life circumstances can lead to internal disintegration and the explosion of uncontrollable feelings.  
In the poem (The Third Hour Except My Shadow) he says: 
When the hall was filled with applause  
For the death of the singer  
When drunks set their tables for cats  
When the lover breathed his last 
 And he slept 
 When the stars sought the secret of the night  
From the last wandering meteorite  
It was exactly three o'clock  
Except  
My shadow!! viii 

The text involves a dramatic event, represented by the passage of (three o'clock except my 
shadow), at the same time (the death of the singer) and (the drunks evacuating their tables to the cats) 
occur, these events indicate a state of transition and change.  

The poet creates a strange poetic effect, as he depicts scenes full of emotional tension, where 
(the hall was filled with applause for the singer's death), (the drunks emptied their tables for the cats), 
and (the lover breathed his last), to reflect to us a state of change and contradictions, the text opens a 
window into a parallel world, where all contradictory things meet, so that (the third hour) is a pivotal 
moment in which the paths of multiple destinies intersect. 

The tragedy overlaps with a moment escaping from, time where everything stops, and things 
begin to fade away. At the moment of applause for (the singer's death), it represents the beginning of 
the end, crowds are not satisfied with applause as a sign of appreciation, but applause becomes the final 
bell, then the lover breathes his last breath and nothing remains but nothingness, as the lover's dreams 
have ended, and he has become immersed in the subconscious, which is the inevitable end.  

The text reflects human confusion about time and its relationship to the world, as it represents a 
spiral of contradictions represented by (joy and sadness, death and life, existence and absence), and how 
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time can be a cause in the end, but it can also be a defining moment that reveals the essence of existence. 
In the poem (I knocked on your door), he says: 
I was watching them all and writing down their anxious murmurs 
They feed the steps in a hurry  
As if they have a decisive date with the last sunrise! 
And I envied them, Bab.  Just because they will meet the entry outsideix 
 

The text is overflowing with contradictory feelings of observation and deep reflection on the 
lives of others from a different perspective, the poet describes a scene full of connotations that reflect a 
state of contemplation. The paradox in the text lies in the contradiction between the continuous 
movement of people and the state of the poet himself, where he refers to (they feed the steps in a hurry), 
while the poet is in the position of a fixed observer, and these people are in constant movement, as if 
they are in a race against time or (on a decisive date with the last sunrise), while the poet seems to be in 
a state of stagnation, watching them closely as he records the whispers of others, their anxious feelings, 
and feels that he is in a different place than them. 

This contradiction between movement and waiting creates a strong dramatic paradox between 
the desire to move and participate in this event, and his inability to participate in it. We will explain this 
in the following diagram: 

 
The paradox was represented by this difference between an observer clinging to his place and 

feelings of anxiety, and between people walking towards joy and new beginnings.  
In the poem (Gravity), which represents a text that is dense in terms of meaning, to reflect a 

moment of great transformation in which the world is affected, he says:  
Yesterday: 
The apple fell 
Today: 
The world fell 
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And tomorrow: 
Down with the tyrants!!  x 

The poet moves from a simple event to a broader philosophical idea, starting with a time gradient 
that begins with (the fall of the apple), which seems like a simple and natural event, and suddenly moves 
to (the fall of the world) in the present: 

 
It is also clear in the diagram that the poet provides a deep vision and philosophical analysis of 

the major changes and transformations in the world, through a pivotal metaphor related to (the fall of 
the apple), which reminds us of (Newton's) apple, and his discovery of gravity over this simple time, to 
address a series of transformations ranging from natural phenomena to the political system, to major 
social influences, he indirectly raises the issue of change, interjecting between past, present, and future, 
to reveal the world's relationship with the unknown forces that shape the course of events, this simple 
fall seems to be the beginning of everything in the text, to include the fall of the entire world. 
The scene paradox is evident in another text:    
The eye sent to the hand  
Complete alphabet  
The hand answered: 
I need a knife to cut it!xi 

The astonishment and breaking of the recipient's horizon of expectation occurs through the 
scenic paradox that takes place in the text, represented by two main characters, namely (the eye and the 
hand). The eye expresses vision, knowledge, and exploration of things, the hand symbolizes work and 
accomplishing things, so the relationship between them seems clear. It is a relationship based on 
interaction and cooperation between knowledge and the implementation of work, when the eye says 
that it (sent out a complete alphabet), that is, it provided the hand with comprehensive knowledge, which 
helps it accomplish or implement work, then the role of the (separating hand) comes in that it cuts and 
destroys that alphabet that refers to knowledge, it is a state of rebellion against knowledge. Instead of 
benefiting from its fruits, it seeks to dismantle them, and it represents a state of failure to benefit from 
knowledge in a fruitful way, he destroys the idea and rejects it instead of benefiting from it. In the poem 
(The Man with the Distinctive Mark), the poet deals with the idea of the conflict between death and life, 
the realistic description overlaps with the philosophical connotations that address the existence of 
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individuals after their death and their impact on their surroundings, as he says: 
Four dead people rose 
From their graves  
They distributed the four directions 
Among themselves! 
After a journey of seventy light dreams 
The four envoys were  
They meet in one grave 
One witness shade them 
Carrying a picture of a man  
The one with the distinguishing mark!!xii 

The poet creates a tension between reality and imagination, and shows the separation between 
sensory manifestations and the meanings beyond them, the first paradox appears from (the dead rise 
from their graves and are distributed in the four directions), in this picture, the traditional understanding 
of death as an inevitable end is shattered, opening the way for a different vision, as it gives the dead the 
ability to move and distribute. 

The paradox is evident in other sentences, such as (The Four Envoys), which inspire hope for 
change, but at the same time they come together in one grave, and under one witness, as well as the 
sentence (The Man with the Difference), which perhaps symbolizes a creative person, carrying a special 
message, or an innovator who ended up without achieving his goals, the other paradox is the gathering 
of the four dead in one grave, opening the door to interpretations about the deeper meaning of the unity 
of being through death, and the spiritual connection that time cannot separate, the grave, which primarily 
represents the end and isolation, turns into a common space that brings individuals together in a kind of 
integration despite death! 
In another text he says: 
O sun, O daughter of the highest  
Tell that American pilot  
Who crossed the seas, oceans and continents 
 To defend himself in the skies of Iraq 
 To leave us the tree of Adam, the tree of Adam and nothing more 
 Let us use it as evidence of our tragedies 
 When we return from the greater maze 
 Between the anvil of exile 
And the hammer of nostalgia xiii 
 

The poet addresses (the sun) as a lofty cosmic symbol that bears witness to the major 
transformations in the world, he suddenly moves on to talk about the American pilot who travels 
thousands of miles to fly over the skies of Iraq, armed with weapons, not only to defend himself, but to 
impose his power, which creates a sharp scenic paradox between (the sublimity of the sun) and (the 
absurdity of the pilot).  

From this sudden transition, the poet returns to a deeper spiritual demand, as he appeals to (the 
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pilot) to leave (the tree of Adam), that tree that symbolizes the first roots of man, to life and memory, 
as if it were a sanctity that should not be desecrated, but this simple demand reflects a deeper tension, 
as it highlights (the greatest confusion), (exile), and (nostalgia), thus depicting the condition of the Iraqi 
people who suffer from the burden of successive wars and tragedies. 

Here the scene paradox is evident in its most beautiful form, (the war pilot), the symbol of 
destructive power, faces (the tree of Adam), the symbol of primary life and simple humanity, in this 
transition between (past and present), the poet creates a scene oscillating between (modern military 
power) that tears the sky apart, and (deep sadness) that takes us back to the roots of human existence, 
to reflect the state of suffering of the Iraqi people who stand between (the hammer and the anvil), 
between (a present laden with devastation) and (a past full of nostalgia).    

In the poem (Exile), the text reflects a state of pain and internal dispersion for a character who 
has been exposed to conflict, presenting psychological and existential aspects related to identity and the 
feeling of separation from oneself, as it says: 
They found his head  
lying on a sidewalk  
And when they brought him back to him  
He stared at him for a long time and said: 
I think  
I had a head 
Similar to this!xiv 

The irony of this text lies in the person's response when he finds his head, which is represented 
here as a physical object alien to him, after it was lying on a sidewalk, the paradox is evident when a 
person (stares at him for a long time), as if he cannot distinguish him, or does not recognize him as part 
of his identity, and when he says: (I think I had a head similar to this), showing indifference and 
astonishment, as if the owner of the head had lost his connection to his body or identity. The text 
represents a moment of internal fragmentation and existential alienation, as the conflict begins between 
the person and his identity, or self, although the head is an integral part of the body, the person seems 
alien to it, feeling as if the head does not reflect his true identity and first represents himself. This 
conflict can symbolize an identity crisis or a feeling of psychological or emotional separation from 
oneself. 

In another poetic text that expresses internal conflict and dispersion through a narrative style 
and vocabulary that mixes reality and imagination, he says: 
I called my mom  
She said: Don't scare the grandson! 
I called my father 
He said: Read Surah Yunus!  
I called my wife: 
Her seat was vacant in the heart! 
I reached out to the whale's udder 
It fell on the streets 
I've never touched it before 
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The street chief shouted: 
Your place. Secret!!xv 

The text weaves a profound scenic paradox that is evident in the contradiction between simple, 
everyday actions (calling to mother, father, and wife), and their responses that come either strange or 
absent of expectation, between the sudden shift towards a surreal scene (extending the hand to the 
whale's udder, the falling streets, and the shouting of the street chief), the paradox lies in the combination 
of (real and symbolic), the call for support and familiarity turns into an absurd inner journey that 
highlights the state of self-alienation and its collision with unexpected worlds characterized by 
stagnation and isolation, as human expectations contradict the reality surrounding him, the conflict that 
the poet experiences is not only with people, but with himself, as he struggles to understand his place 
in this chaotic world.   

In the poem (The Birth of a God), the text, full of myths, reviews a kind of dramatic paradox, 
which is represented from the moment of the birth of (the juvenile child), who conveys to us the idea of 
human life and birth to embody the concept of joy, and to break the horizon of reception by moving to 
talk about death and the underworld to form a duality of opposites, which is (the idea of death and life), 
as he says: 
The rituals of joy begin to get closer to the God Almighty 
Sumerian God of joy and pleasure 
Restoring the memory of the birth of the happy god (finger tapping) 
The God who was the fruit of holy marriage 
Between the adventurous and brave god more than you think, 
President of the Upper Council of the Merry Gods 
And the Gods (Hehat) with the seven secrets, 
Angel's Daughter (Let Him Die of Anger) 
Messenger of the Gods to the underworld, 
Who spends the first half of the year as a ruling God 
 The second half of the year is a divine messenger xvi 

The text has a mythological and religious character, creating a world full of Gods, rituals and 
celebrations. The paradox is embodied in the nature of the Gods, who are often powerful and powerful, 
but this text presents a different image of them, the Sumerian God was depicted as (the brave, 
adventurous God), who was characterized by fun, he is mentioned as the head of the (upper complex of 
merry Gods), as the contrast between strength and courage on the one hand, and joy and joking on the 
other hand, makes the God a complex character, multiple aspects of his personality emerge. The idea of 
a God who spends half the first-year ruling, and the other half sending messages to the underworld, 
reflects an overlap between (life and death), another paradox lies in the relationship between Gods and 
humans, where God is incarnated as (the messenger of the Gods to the underworld). 

The text reflects continuous suffering through a conflict embodied between (the upper and lower 
world), between (the high and the low), between (strength and weakness). This tension expresses the 
concept of (life and death) in parallel, God also spends one time in judgment (upper) and another in 
transmission (lower), symbolizing a constant existential struggle between these two contradictory 
spheres, the sacred rituals that have been talked about are also linked to the idea of balancing (life and 



CAHIERS MAGELLANES-NS 
Vol. 7 No. 1 (2025) 

ISSN:1624-1940 

https://cahiersmagellanes.com/ 

 

    1562  

death), (joy and pain) in mythological and religious frameworks, shedding light on the relationship 
between humans and Gods.   
The paradox is evident in the poem (If You Inherited a Little), in which he says: 
She stopped in those toilets that she knew well to relieve herself 
But they rushed via your mobile phone 
They didn't give you the chance to relieve your other needs 
Because they were in a hurry 
The result was that you went with your body to the war hall 
And you left your mind hanging on the barrier of that toilet! xvii 

The dramatic paradox is evident in this scene, which depicts a state of contradiction between 
meeting a personal need and the pressures of life that he is going through, ending with breaking the 
recipient's horizon of expectation that, despite his body going to the place of (war), which refers to a 
life full of conflicts, but he leaves his mind and remains suspended in a faraway place. The paradox 
between what happens to the body and what happens to the mind is evident, as the person seems forced 
to do a quick and immediate action (heading to the war hall), while there is a postponement or disruption 
of his personal and mental needs (hanging on the toilet barrier), he portrays the body as if it were in a 
constant state of movement, while the mind remains stuck elsewhere, unable to interact with events, the 
text highlights the paradox between the speed of life and its pressures, which force us to neglect 
moments of rest or deep thinking, this type of daily conflict reflects a tragic image of a person who 
cannot balance his personal needs with the pressures surrounding him.  

In the poem (The Godfather of History), he expresses a decisive moment in the life of a person 
considered pivotal in history. He reflects a state of sadness and disappointment that afflicted this great 
being through an intense literary style that presents a strong image of the paradox represented by the 
rain coming from the earth, which reflects a shift in the course of events, as he says:  
On that day  
Heavy rain fell from the ground  
Until all the heavens were flooded 
 It was said in its interpretation 
 They are the tears of the angels of mercy  
Who took care to see the Godfather of history 
Handcuffed with the shackles of disappointment! xviii 

The text begins with a strange event, as (heavy rain fell from the earth, until it flooded all the 
heavens). This phenomenon is considered unnatural, raising questions about the reason behind this 
unusual event, and in its interpretation, it is said: These rains are (tears of angels). 

The text contains a paradox embodied in the relationship between (earth and sky), as the rain 
that usually descends from heaven to earth comes unusually from earth towards heaven, completely 
submerging it. This profound paradox reveals a reversal in the order of things through this context, the 
opposite happens, (the Earth) is the source of the rain that floods the sky, which reflects an imbalance 
in the cosmic balance, and highlights how sadness can reach the sky itself, and these (angelic tears) 
represent a kind of influence that does not stop at humans, but rather extends beyond them to reach 
(angels), which adds a spiritual dimension in which human emotions blend with the universe itself, as 
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if all of existence has been affected by this tragic failure, it also sums up the moment when (the 
Godfather of history) is deeply disappointed, this character, who was expected to be a symbol of 
historical transformation, finds himself shackled with (handcuffs of disappointment). This failure is not 
just an individual disappointment, but a defeat that has comprehensive effects on the environment 
surrounding (the Godfather of history).  

In the text (Peace for the Whole World), he shows how small events can have cascading effects 
on the surrounding world. The irony is that the world, which seems isolated and closed in this remote 
village, is still connected to each other through simple and influential human feelings. He says: 
Deep in a forgotten world 
In the heart of a remote village 
In a simple house 
On the floor of a room devoid of furniture 
A cradle shook and a colorful doll rolled over 
The colorful doll rolled over and the child who was in a nap heard it 
The child laughed and his mother, who was preparing lunch, heard him 
The mother laughed and her husband, who was plowing the field, heard her 
 The husband laughed and the neighbor who was taming a horse heard him xix 

The text is limited to an unimportant movement (a rolling doll), but its effect escalates as 
laughter is transmitted from one person to another. It does not provoke just one reaction, but is 
transmitted from one person to another (the child, the mother, the father, and finally the neighbor).  

The irony is that everyone laughs because of a simple event, but this laughter is not limited to a 
specific area, but rather extends to include a circle of people, making simplicity an intertwined and 
interconnected event with everyone.  

This text presents a moment that brings together the feelings and members of a family in a 
(remote village). Despite the simplicity of the events, they carry deep connotations that reveal the human 
ties that unite people even in the simplest circumstances. The text carries an internal conflict for each 
character, manifested in their desire to break the daily routine, it is the fleeting moment caused by a 
simple and sudden event that creates a new emotional interaction that restores renewal and joy to life.  

A simple event may lead to cascading effects that affect daily life, reflecting the hidden 
interaction between people in their surroundings. 

In the poem (A Brief Presentation), which presents a summary of a popular film set in India, 
where the conflict between warring forces racing to gain money and power is intertwined, he says:  
The events of this popular film take place 
 On the struggle between different and overlapping forces for money 
 And power 
 Everyone is fighting for access to public money and government seats 
 In India 
 The warring parties' resort to all available means to achieve  
Its goals  
All battles are concentrated in a dangerous and isolated valley called the Valley 
 green 
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 It is a valley inhabited by outlaw gangs  
Predatory and deadly animals  
Only those who are members of this gang can enter it 
 Or that  
Gangs date like sea waves and fade away like a mirage  
Gangs overlap, recede, appear and disappear in movements xx 

The text begins in a scene that reflects tension between different groups, taking on an isolated 
environment and a green valley. On his stage, it unfolds through an amazing depiction of a confrontation 
between outlaw gangs, predators, and rugged geographical terrain (the Green Valley), which takes on a 
chaotic image in which (gangs and predators) overlap, and the matter becomes even more strange when 
we see that this valley is the source of forces and the center of conflict, at the same time, it represents a 
deadly environment in which humans cannot exist. The paradox lies in gaining power, and although it 
may seem like a tempting reward, it requires facing death and chaos. 

The text summarizes the main event through the ongoing struggle between forces competing for 
(money and power), but with the overlapping scene and the presence of (the Green Valley), the conflict 
becomes not just a bloody matter, or control over money, but an existential conflict in which everyone 
faces (death and danger), endless, it is like a battlefield in which the situation does not turn in favor of 
any party except those who succeed in integrating into this complex fabric of gangs. 

The text reflects a complex picture of the struggle for (money and power) in an environment of 
chaos and violence. The irony indicates that the pursuit of power is not desirable, but rather a path 
fraught with risks and threats, (Power and money) in this context live in a world of fading, reflecting 
the state of turmoil and chaos directed by Indian society in the film. 
In the poem (That Orphan Morning) he says: 
Every day I take the sun  
We wander in the prairies 
Public streets and back alleys 
Remote cities and villages 
Transportation and hotels 
Public and private places 
People's memories and official records 
In search of an orphan morning  
Anonymous  
Born prematurely! 
Nobody knows any milestone  
That lost morning was special 
No one has ever seen him give birth after a strange labor  
He left behind no memory or evidence of the existence of xxi 

The text contains a poetic image, including a continuous search for something missing, and for 
an anonymous morning that left no trace through an accurate description that expresses the emptiness 
and loss that a person experiences in the pursuit of something unspecified, the poet works to weave 
poetic paradox throughout his journey in many places (prairies, public streets, back alleys, remote cities 
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and villages), these diverse places represent a journey, the continuous, endless search, searching for an 
unclear goal, to discover something intangible and mysterious, only to discover that this (orphan 
morning) carries no evidence of its existence, as it begins every day by taking the sun to search for that 
unknown morning!   

The paradox is further demonstrated by the contradiction between what is said about this 
morning (no one saw him being born after a strange labor), it is as if the poet is facing an internal 
contradiction between trying to reach the lost thing and the impossibility of reaching it, because he finds 
nothing but (the lost morning). The poet expresses a kind of despair in the face of what cannot be 
achieved by searching for the unknown 

Tension is shown by contradiction that reflects the poet's confusion in searching for meaning, 
or purpose, in life; to show that sometimes we may be on an endless journey, towards something that 
cannot be determined, this conflict represents the essence of the text, highlighting a state of existential 
confusion that man experiences in his constant pursuit of something lost.     
In a text that came in the poem (Akko Fad Wahed), he says: 
One person was dead fifty years ago  
One day he rose from his grave and walked towards his house 
 He found that his wife was married to his worst enemy 
His house became a garbage dump 
 His children are criminals fleeing the hands of justice  
The man cried a cry that breaks the heart  
After he finished lamenting his miserable luck  
He woke up exhausted and immediately: 
He divorced his wife, whom he married two months ago  
He turned his house into a mosque and decided not to marry for life!xxii 

In a world where (dreaming about reality) is intertwined, and (nightmares are identified with 
wakefulness), this short text emerges as a satirical arrow into the heart of tragedy. Through a simple 
narrative, containing shocking depth, the poet presents a scene that encapsulates entire worlds of 
contradictions, through the story of (A Man Who Was Dead). The text begins with the sentence (One 
man died fifty years ago), which represents a contradiction in the narrative. How could he have been 
dead fifty years ago and then woke up? It was an absurd introduction that evoked someone's life story 
after death, not to simulate miracles, but to put us in the mirror of time. This (dead) man returns home, 
but he does not find anything he left behind, as the irony lies in the fact that what the man saw in his 
dream is not real, however, his reaction was quite realistic. He experienced shock in the dream, woke 
up to arrange his life on the basis of it: (he divorced his wife), (he turned his house into a mosque) and 
decided to abstain from women permanently. It is as if the dream is truer than reality. 
   The poet wove the text in a sarcastic narrative language, ranging between (deep sadness) and 
(sarcastic comedy), which gives it a unique character as he seizes the paradox from reality and puts it 
in a sentence that makes the recipient laugh and cry at the same time.    
 In conclusion, after examining Fadl Khalaf Jabr's poems, it becomes clear that he relies on (scene 
paradox) as a central artistic tool in his poems, this technique added dramatic depth and an intense poetic 
image to his texts. Through this tool, the poet was able, brilliantly, to highlight the contradictions 
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inherent in political and social realities, expressing the struggle of the self with the surrounding world 
in a style that mixes sarcasm, astonishment, and even sadness, thus, in his poetry, (the scene paradox) 
turned into a means of awakening the reader's awareness, making his poetry a rich artistic and human 
experience, worthy of in-depth analysis. 
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